audition information pack

introduction
Diva Productions is an award-winning company who have developed a reputation for
exceptional, powerful and quality theatre in Yorkshire. We never compromise on artistic
quality in anything we do. Our work is artistically ambitious, entertaining and engaging.
What drives us as a company in choosing our projects is the relevance of the production
to today’s audience. We value good quality theatre and that is what we deliver to our
audiences. We are delighted that you are interested in joining us in this production and
we are sure you will enjoy the experience working with a dedicated and hard-working
company.
What if your first true love was someone you’d been told to hate? Ripped apart by the
bitter divisions of their parents, two young people will risk everything to be together. Will
this spark a revolution or will division continue to tear through generations?
Shakespeare’s most famous story of love at first sight explodes with intense passion and
heart-breaking consequences, in Diva's exciting new production.
Romeo and Juliet is being presented as part of a double feature with DNA by Dennis
Kelly.

the production team
Andy Ashley - Producer / Director
Andy Fretwell – Producer / Stage Manager
Nikki Schofield – Movement Director
Aimee Good – Associate Director
For more details about our team see our website.

the audition process
Auditions for all roles and ensemble will take place online for this production through
submission of a self-tape by no later than
SATURDAY 15th MAY 2021 at 4pm.
All auditionees are asked to prepare a monologue from those provided in this pack.

Please complete the audition registration form on our website by no later than 10pm on
Friday 14th May to indicate what you intend to audition for.

www.divaproductions.co.uk/romeo--juliet

Please note
The production team may decide to ask people to complete a second stage audition which may involve
duologue work and subsequently further audition pieces may be provided.

organizing your self-tape
Filming on a phone
Sit close to the phone to get the best sound. Be sure to film in landscape, not
portrait.
Lighting
To light yourself properly, use natural light if you can. You can also use soft
practical lights in your house. The light source should be in front of you and not
in shot.
Setting up the room
Ensure that background noise is kept to a minimum and that the camera is at
eye-level. Don’t sit with a window behind you, and try to find a plain background
to film against.
Before you start filming
Learn your lines and rehearse – think about how you can best convey the
emotion and meaning within the speech.
Props and costume
Make sure your clothing is appropriate for the character - though It’s not
necessary to rent a costume! Only use props that are essential to the
performance. Don't worry too much about the action in the scene – we want to
see your performance.
Filming yourself
• Your eye line should be close to the camera as we want to see both
sides of your face.
• Don’t go too far from the camera (unless you have an external
microphone).
• Frame in a mid-close shot (chest to top of head).
• Sit or stand depending on what feels comfortable/appropriate for the
scene.
• Don’t over think it!
• Don’t do too many takes - If you can’t get it in 3 takes, take some time
out, then try again.

Converting the video file
We would prefer the file in MP4 format if possible. Quicktime is useful for
converting the file to a universal standard. Just import the file and export it as
MP4 using Apple TV settings.
Sending it to us
Label the clips with your name first, then add the scene.
Don’t send us multiple takes – just choose your best. You can send it
via www.wetransfer.com to theatre@divaproductions.co.uk or via Whatsapp to
07701064673.

production information
Rehearsals
For those successful in being cast we will start online rehearsals from Monday 7 June with floor
rehearsals starting from Monday 28th June 2021.
Rehearsals will be Monday and Wednesday evenings 7:30pm - 9:30pm at The Hub, Ridings
Centre, Wakefield. We will also introduce Sunday evenings in September (6pm- 8pm)
For your convenience, we will issue a full rehearsal schedule at the first rehearsal.

Fees
For this show we will be charging £30 a month. This should be paid at the start of each month
(June - October) or can be paid in full upfront. We do not charge additional subs or membership
fees in addition to this show fee.
A copy of the Script will be provided.

Performance week
The performances will take place at Ossett Town Hall on:
Tuesday 19, Thursday 21, Saturday 23 October 2021 at 7:30pm as part of a double feature with
DNA.
The week of the show we will also require cast and crew on:
Sunday 17 October
Monday 18 October

All day call – Get In / Technical rehearsal
5:30pm call for Dress Rehearsal

You must be available for all of these dates / times as well as the evenings of Sunday 11,
Monday 12, Wednesday 14 and Friday 16 October. If you cannot do any of these dates you
should NOT apply. We will not be rehearsing on Monday 30th August Bank Holiday.

character analysis
Please note that playing ages are given as a guide only. Character descriptions are traditional and
may change during rehearsals. Please note that whilst gender is mentioned below, the company
is open to gender blind casting for all roles.

Featured Roles
Romeo (16-25): Romeo is a dreamer and a poet. Often believing he is misunderstood, his lack
of filter is somewhat symbolic of the continuous force of his feelings. We are looking for a
genuine, as opposed to an immature, Romeo. One that can engage the support of the audience
in his quest for a love which fills the emptiness in his heart.
Juliet (16-25): Especially thoughtful, Juliet’s persistent introspection and self-awareness can
sometimes appear to contrast her high wit and playful nature. Though young, Juliet is in many
ways wise beyond her years, and her measured approach must lend conviction and honesty to
her relationship with Romeo, capturing the hearts of the audience.
Capulet/Lady Capulet/Montague/Lady Montague – the roles of the parents may be merged or
switched in this production. The exact configuration will be determined during auditions, but all
should have a playing age of at least 30.
Capulet / Lady Capulet (30+): is out of touch with the emotions of their daughter. The
actor will need to be able to convey both stern authority and occasional vulnerability.
Montague / Lady Montague (30+): Another example of a parent who is out of touch with
their child but has concern for their distant son and confides in Benvolio.

Tybalt (18-30): An infamous character, Tybalt carries himself with subtle intensity. He is a
predatory figure in the play and his intimidating presence should cool any room he enters. A
talented fighter and easily provoked, Tybalt has a blind hatred of the Montagues which proves
unshakeable. Should be a strong physical performer.
Nurse (30+): The Nurse is a ball of comedic energy, who often has an endearing lack of selfawareness. She is a source of support for both Lady Capulet and Juliet. Having raised her from
birth, she cares deeply for Juliet and helps arrange her secret marriage to Romeo.
Mercutio (16-30): Mercutio is highly charismatic, cocky and wonderfully imaginative. A great
friend to Romeo, their witty outbursts should be a joy to watch. Uses their untimely death to
launch into a poignant indictment of the feuding houses.
Benvolio (16-30): Benvolio has no love of conflict. Indeed, his name means “peace-maker.” At
many points in the play he actively tries to defuse the violence, before inevitably becoming caught
up in it. The worrier amongst the young Montague boys, Benvolio is always looking out for his
cousin, Romeo.

Friar Lawrence (25+): Friar Lawrence is a friend to the misguided youth of Verona and is happy
to offer them sanctuary. Although typically played as elderly, in this production our Friar could be
a younger man/woman and their cell is as much a community centre as a holy place. Friar
Lawrence is naively optimistic and sees the romance between Romeo and Juliet as an
opportunity for peace. Intent on healing their fractured community, the Friar’s actions ultimately fail
– much to their horror.
Paris (18-30): Whilst Paris does not possess the sweeping romantic qualities of Romeo, he is an
honest and innocent character. He is only guilty of being completely oblivious to the pain he is
causing. Although he is dashingly handsome and polite, Juliet and the audience only have eyes
for Romeo.
Escalus (25+): Escalus is the authority figure in Verona who is entrusted to keep the peace
between the feuding families, a job which is draining and unrewarding. Although originally a
Prince, we will be casting a male or female Escalus. The actor must have a commanding
presence as well as a capacity to demonstrate a leader who has reached breaking point.

Supporting Roles
Balthasar (16 - 30): Romeo’s dedicated servant, a young Montague who brings Romeo the news
of Juliet’s death, unaware that her death is a ruse.
Peter (16 - 30): Peter is a servant to Capulet and provides some comic relief with his inability to
achieve the most simple tasks.
Sampson & Gregory (16-30): Young Capulets who are members of Tybalt’s entourage. At the
outset of the play, they successfully provoke some Montague men into a fight.
Abraham (16-30): A young Montague who quarrels with the Capulets in the opening scene and
also joins the Montague boys as they break into the Capulet party. He is the same age as
Balthasar and looks up to Benvolio.
Apothecary (30+): An apothecary in Mantua. Had he been wealthier, he might have been able to
afford to value his morals more than money, and refused to sell poison to Romeo.

Ensemble (16+): The are numerous other small roles that will be cast from within the ensemble.

audition pieces
•

If you wish to audition for Romeo we ask that you submit BOTH
monologue 1 and monologue 2.

•

If you wish to audition for Juliet we ask that you submit BOTH monologue
3 and monologue 4.

•

All other auditionees are asked to select ONE monologue from the
subsequent pages.

•

If you wish to audition for an ensemble / supporting role you may select
any of the monologues from the list.

•

Please record a self tape and submit to us by no later then SATURDAY 15th
MAY 2021 at 4pm.

•

Guidance on producing your self tape is given earlier in this pack.

•

Please submit all audition pieces to theatre@divaproductions.co.uk

Monologue 1
In this famous speech, ROMEO is under Juliet’s balcony, Juliet appears not knowing that Romeo is present.
ROMEO
But, soft! what light through yonder window breaks?
It is the east, and Juliet is the sun.
Arise, fair sun, and kill the envious moon,
Who is already sick and pale with grief!
It is my lady, O, it is my love!
O, that she knew she were!
She speaks yet she says nothing: what of that?
Her eye discourses; I will answer it.
I am too bold, ’tis not to me she speaks:
Two of the fairest stars in all the heaven,
Having some business, do entreat her eyes
To twinkle in their spheres till they return.
The brightness of her cheek would shame those stars.
See, how she leans her cheek upon her hand!
O, that I were a glove upon that hand,
That I might touch that cheek!

Monologue 2
In this scene, ROMEO believes Juliet to be dead. Romeo decides to takes some poison given to him by the
Apothecary so he can be with Juliet in death.
ROMEO
Ah, dear Juliet,
Why art thou yet so fair? shall I believe
That unsubstantial death is amorous,
And that the lean abhorred monster keeps
Thee here in dark to be his paramour?
For fear of that, I still will stay with thee;
And never from this palace of dim night
Depart again: here, here will I remain
With worms that are thy chamber-maids; O, here
Will I set up my everlasting rest,
And shake the yoke of inauspicious stars
From this world-wearied flesh. Eyes, look your last!
Arms, take your last embrace! and, lips, O you
The doors of breath, seal with a righteous kiss
A dateless bargain to engrossing death!
Come, bitter conduct, come, unsavoury guide!
Thou desperate pilot, now at once run on
The dashing rocks thy sea-sick weary bark!
Here’s to my love!
Drinks
O true apothecary!
Thy drugs are quick. Thus with a kiss I die.
Dies

Monologue 3
In this famous speech, JULIET, not knowing Romeo is present speaks about Romeo.
JULIET
‘Tis but thy name that is my enemy;
Thou art thyself, though not a Montague.
What’s Montague? it is nor hand, nor foot,
Nor arm, nor face, nor any other part
Belonging to a man. O, be some other name!
What’s in a name? that which we call a rose
By any other name would smell as sweet;
So Romeo would, were he not Romeo call’d,
Retain that dear perfection which he owes
Without that title. Romeo, doff thy name,
And for that name which is no part of thee
Take all myself.

Monologue 4
In this speech JULIET is contemplating the risk involved with talking the poison. She is fearful, and scared
yet optimistic that the plan will work, and that she will be with Romeo.
JULIET
Farewell! God knows when we shall meet again.
I have a faint cold fear thrills through my veins,
That almost freezes up the heat of life:
I’ll call them back again to comfort me:
Nurse! What should she do here?
My dismal scene I needs must act alone.
Come, vial.
What if this mixture do not work at all?
Shall I be married then to-morrow morning?
No, no: this shall forbid it: lie thou there.
(Laying down her dagger)
What if it be a poison, which the friar
Subtly hath minister’d to have me dead.
I wake before the time that Romeo
Come to redeem me? there’s a fearful point!
Shall I not, then, be stifled in the vault,
To whose foul mouth no healthsome air breathes in,
And there die strangled ere my Romeo comes?
Romeo, I come! this do I drink to thee.
(She drinks. She falls upon her bed, within the curtains)

Monologue 5
In this speech MERCUTIO delivers a bizarre rant to Romeo. MERCUTIO is frustrated that Romeo is always
depressed and tells of Queen Mab, a fairy midwife who enters one’s dreams, but in the end Queen Mab
signifies nothing.
MERCUTIO
O, then, I see Queen Mab hath been with you.
She is the fairies’ midwife, and she comes
In shape no bigger than an agate-stone
On the fore-finger of an alderman,
Drawn with a team of little atomies
Athwart men’s noses as they lie asleep;
Her wagon-spokes made of long spiders’ legs,
Her wagoner a small grey-coated gnat,
Not so big as a round little worm
Prick’d from the lazy finger of a maid;
Her chariot is an empty hazel-nut.
And in this state she gallops night by night
Through lovers’ brains, and then they dream of love;
O’er lawyers’ fingers, who straight dream on fees,
O’er ladies ‘ lips, who straight on kisses dream.
And then dreams he of cutting foreign throats,
Of breaches, ambuscadoes, Spanish blades,
Of healths five-fathom deep; and then anon
Drums in his ear, at which he starts and wakes,
And being thus frighted swears a prayer or two
And sleeps again.

Monologue 6
Tybalt is killed by Romeo, and BENVOLIO is explaining what happened to the Prince.
BENVOLIO
Tybalt, here slain, whom Romeo’s hand did slay;
Romeo that spoke him fair, bade him bethink
How nice the quarrel was, and urged withal
Your high displeasure: all this uttered
With gentle breath, calm look, knees humbly bow’d,
Could not take truce with the unruly spleen
Of Tybalt deaf to peace, but that he tilts
With piercing steel at bold Mercutio’s breast,
Who all as hot, turns deadly point to point,
And, with a martial scorn, with one hand beats
Cold death aside, and with the other sends
It back to Tybalt, whose dexterity,
Retorts it: Romeo he cries aloud,
‘Hold, friends! friends, part!’ and, swifter than
his tongue,
His agile arm beats down their fatal points,
And ‘twixt them rushes; underneath whose arm
An envious thrust from Tybalt hit the life
Of stout Mercutio, and then Tybalt fled.
This is the truth, or let Benvolio die.

Monologue 7
ESCALUS has exiled Romeo for killing Tybalt. Romeo has fled. ESCALUS is angry. He speaks of having no
mercy for Romeo, and that Romeo shall be found to serve his punishment.
ESCALUS
And for that offense
Immediately we do exile him hence:
I have an interest in your hate’s proceeding,
My blood for your rude brawls doth lie a-bleeding;
But I’ll amerce you with so strong a fine
That you shall all repent the loss of mine:
I will be deaf to pleading and excuses;
Nor tears nor prayers shall purchase out abuses:
Therefore use none: let Romeo hence in haste,
Else, when he’s found, that hour is his last.
Bear hence this body and attend our will:
Mercy but murders, pardoning those that kill.

Monologue 8
The always amusing and sometimes oblivious NURSE tells a somewhat bizarre story about Juliet and her
long lost husband to Lady Capulet.
NURSE
Even or odd, of all days in the year,
Come Lammas-eve at night shall she be fourteen.
Susan and she--God rest all Christian souls!—
Were of an age: well, Susan is with God;
She was too good for me: but, as I said,
On Lammas-eve at night shall she be fourteen;
That shall she, marry; I remember it well. '
Tis since the earthquake now eleven years;
And she was wean'd,--I never shall forget it,-Of all the days of the year, upon that day:
My lord and you were then at Mantua:-Nay, I do bear a brain:
For then she could stand alone; nay,
She could have run and waddled all about;
For even the day before, she broke her brow:
And then my husband--God be with his soul!
A' was a merry man--took up the child:
'Yea,' quoth he, 'dost thou fall upon thy face? T
hou wilt fall backward when thou hast more wit;
Wilt thou not, Jule?'
The pretty wretch left crying and said 'Ay.' T
o see, now, how a jest shall come about!
I warrant, an I should live a thousand years,
I never should forget it: '
Wilt thou not, Jule?' quoth he;
And, pretty fool, it stinted and said 'Ay.'
Peace, I have done.
Thou wast the prettiest babe that e’er I nursed:
An I might live to see thee married once,
I have my wish.

Monologue 9
Romeo, a fugitive goes to his father-figure Friar Lawrence. Romeo is upset and talks of wanting to
die. FRIAR LAWRENCE tries to snap him out of his depression in this speech.
FRIAR LAWRENCE
Hold thy desperate hand:
Art thou a man? thy form cries out thou art:
Thy tears are womanish; thy wild acts denote
The unreasonable fury of a beast:
Unseemly woman in a seeming man!
Or ill-beseeming beast in seeming both!
Thou hast amazed me: by my holy order,
I thought thy disposition better temper’d.
Hast thou slain Tybalt? wilt thou slay thyself?
And stay thy lady too that lives in thee,
By doing damned hate upon thyself?
Why rail’st thou on thy birth, the heaven, and earth?
Since birth, and heaven, and earth, all three do meet
In thee at once; which thou at once wouldst lose.
Thy noble shape is but a form of wax.

Monologue 10
In this scene, LADY CAPULET is upset with Juliet because of her denial to wed Paris, who was arranged by
the Capulets.
LADY CAPULET
God’s bread! it makes me mad:
Day, night, hour, tide, time, work, play,
Alone, in company, still my care hath been
To have her match’d: and having now provided
A gentleman of noble parentage,
Of fair demesnes, youthful, and nobly train’d,
Stuff’d, as they say, with honourable parts,
Proportion’d as one’s thought would wish a man;
To answer ‘I’ll not wed; I cannot love.
For, by my soul, I’ll ne’er acknowledge thee,
Nor what is mine shall never do thee good:
Trust to’t, bethink you; I’ll not be forsworn.

Further information can be found on our website

www.divaproductions.co.uk

For all other enquiries contact us by email:
theatre@divaproductions.co.uk
Or Phone: 07701 064673

@divatheatreuk

